
We are currently in the midst of dynamic social 
change, living through enormous challenges we 
might find ourselves wondering that it is great 
Wanås Konst has created 500 square meters of 
new creative workshop spaces but…

”ART—WHAT IS THE POINT?” The creative drive humans 
have for self-expression, distinguishes us from other species. 
Art has always served as a barometer for civilization, and is 
deep in human history. From the earliest known European 
cave paintings, dating from over 30,000 years ago, until our 
present day, art and creativity have been documenting and 
shaping humanity. The tools that prehistoric man used had a 
clear purpose, to make and share the meaning of our ances-

tors through symbols and images. Humans create art because 
self-expression is essential to our survival, allowing us to build 
community and to communicate our values, in the present 
moment, and across cultures and time.

WHAT CAN ART AND CREATIVITY DO? Art and crea-
tivity lie at the heart of human progress and matters in every 
aspect of our lives. Without it, we cannot evolve as a society. 
Invention and discovery propel the world forward. With no 
imagination or innovation, there would be no new ideas. Artists, 
writers, dancers and musicians along with scientists, mathe-
maticians and engineers are creative pioneers, whose brave 
and bold experimentation questions the world around us. They 
think through creating, and create through thinking; confronting 

uncertainty, identifying opportunities, shaping new futures. 
Art and creativity allow us to look to new horizons, raise our 
aspirations, pushing the boundaries of that which existed before.

LIFE IS NOT WHAT WE ARE GIVEN, IT IS WHAT  
WE CREATE Art gives us playful space for self-reflection, 
contemplation, and deep pleasure. Through art we come to 
understand and connect with ourselves, making meaning in our 
lives, shaping our relationship with the world and sharing with 
those around us. In all societies, the visual arts are intertwined 
with music and dance, poetry, song and story-telling, shaping 
rituals that mark life’s milestones, from birth to death, in 
religion and politics. With art we can make new…
                   Continues on next page!

FOOD FOR THOUGHT 
Indoors or outdoors, sweet or salty? In the 
middle of the arts, the design and craft selec-
tion, you will find Wanås Konst Café, with 
organic and locally produced lunch. Choose 
between soup, salad and ga lette, or fika and 
ice cream. The café has both indoor and 
open-air seats. Enjoy on site or bring home.

WHERE DOES ANYTHING ACTUALLY BEGIN? 
Rarely shown images by Christer Strömholm 
are lifted into the contemporary through the 
en counter with artworks by Annika Elisabeth 
von Hausswolff, Aziz Hazara, Gosette Lubondo, 
Eric Magassa and Eiko Otake with William 
Johnston. Visit this fall!

T’S BEST DESTINATIONS. New York Times, T-Magazine ”WANÅS KONST #22
WA N Å S  KO N S T  –  C ENTER  FOR  AR T  AND  L EARNIN G 2022

More info about visits, service and programs at  WWW.WANASKONST.SE    Follow us on Facebook   Share the experience on Instagram  #WANASKONST

MATERIAL EXPERIMENT 
Art and climate—the artist PETER LINDE BUSK and the design group NUMEN / FOR USE 
present art projects pushing for change through material development. In newly produced 
artworks with winding patterns, dizzying shapes and material experiments in the park and 
the Haybarn, they are looking for sustainable alternatives. 

MAKING SPACE FOR CREATIVITY
Art Camp 2021, by Dan Graham’s Two Different Anamorphic Surfaces, 2000.
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Peter Linde Busk, Solaris, 2022 build-up.
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SCANIAN SHOES AND VÅNGA APPLE 
JUICE IN WANÅS SHOP & DELI
The area around Wanås has a long tradition of shoe manufac-
turing, and at Heino Perssons Toffelfabrik in Hjärsås, clogs 
have been made from scratch for three generations, clogs that 
get even more beautiful the more you use them. In our shop 
you will find their timeless model with wooden sole and 
untreated vegetable leather.
    Scania is known for its many apple orchards. Vånga Must is 
a family business which produces organic and KRAV-labeled 
apple juice. The apples grow and are hand-picked on the sunny 
slope of Vångaberget by Ivösjön, different vintages give  
different tastes and can vary from sweet to sour, depending 
on apple variety and ripeness. Buy it in our shop, and enjoy. KR

KEEP A LOOKOUT FOR #mötvåraleverantörer with more on our 
local suppliers on social media, and read more about Wanås 
Konst Shop & Deli on our website. 

WANÅS— ONE PLACE, MANY POSSIBILITIES!
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LIFESAVERS
HAVE YOU TRIED TO MAKE Jeppe Hein’s 
singing bowl paintings? Let the color in the 
metal bowl be activated by sound vibra-
tions, splashing the color out on the paper 
it stands on? In the exhibition A Smile for 
You, 2013, he turned the art gallery into a 
workshop and encouraged visitors to create, 
with his drawings, texts and paintings as 
examples of what we could do ourselves.  
 Two years earlier, Yoko Ono’s instruc-
tions led many to mend broken cups, climb 
the ladders to get closer to the sky, or hang 
wishes on apple trees that have been harv-
ested and filled every year since. In 2018, 
those who walked in the park could have 
conversations, based on the question “How 
was your time today?”, as part of Still Un-
titled by Xavier Le Roy with Scarlet Yu, or 
lend their own art to Richard Johansson’s 
Folk Art Museum on wheels, parked in the 
middle of the facility.
 For several years, Wanås Konst and 
many artists have involved visitors in the 
act of creation through exhibitions and 
dance performances. We have also arranged 
workshops during school breaks, gotten to 
know each other well through youth advi-
sory councils, and welcomed thousands of 
schoolchildren on field trips. Finally, we 
are seeing the results we have worked so 
hard for—our learning program is getting 
its own space in the old barn, once home 
for cows, then art; a space still containing 
our admission desk, shop, and café. We can 
now offer workshops in a heated space, with 
running water for washing both brushes 
and dirty hands, with acoustics suiting con-
versations on topics ranging from serious to 
fun to dizzying. The space is not relegated 
to the periphery but centrally located—we 
want more people to have the opportunity 
to participate in some form of active crea-
tion in connection with their visit. The act 
of doing stimulates thought, and our goal is 
to expand upon what happens during a visit 

to Wanås Konst—what it is and what it can 
be, for and with visitors of all ages, thereby 
also broadening people’s ideas about art 
and exhibitions.
 Thus, we combined exhibition with 
workshop when we returned to our passion 
for picture books and opened our spring 
season with Beatrice Alemagna, who has 
created 42 picture books and been trans lated 
into 17 languages! We are highlighting 
Peter Linde Busk’s first large-scale outdoor 
sculpture with an exhibition of his art 
indoors, which is connected to an open 
summer workshop, where you can try out 
the materials he has developed in search of 
more environmentally-sustainable materials.
Increasingly important to our indoor in-
stallations is the hay barn, the enormous 
room from the middle of the 1700s, a cathe-
dral-like space previously used for instal-
lations by Rachel Tess, William Forsythe, 
Chiaru Shiota, Kyung Jin Cho, Santiago 
Mostyn, Martin Jacobson, and Kimsooja. 
This year, Numen / For Use fills it with a 
gigantic installation of biodegradable tape. 
The artwork is lit by daylight through the 
now-opened shutter, once an intake for hay. 
Anne Thulin transformed the inside of the 
shutter into a monochromatic painting 
entitled Ultra Marin in 1994, which can 

currently be seen from the outside again. 
She added very little and simultaneously 
a great deal by introducing a color which 
otherwise does not exist in the surroundings.

 The building of learning workshops has 
been supported by the Swedish Inheritance 
Fund; the Swedish National Board of 
Housing, Building, and Planning; Läns-
försäkringar; the Barbro Osher Pro Suecia 
Foundation; and private individuals, and 
we have also benefited from important and 
valuable recommendations from Region 
Skåne and Östra Göinge municipality. 
Construction projects take time—we have 
waited for materials and semiconductors, 
and we have revised our plans again and 
again. Devoted craftspeople have devised 
and built new  solutions. It has been hard 
work for everyone, and fun in many ways. 
We have been able to plan with the help 
of Lekolar, leading Nordic manufacturer 
of teaching environments, who make the 
spaces work for different people in differ-
ent ways. We have tested functionality with 
younger and older persons, and welcomed 
tips along the way. Since 2015, the founda-
tion’s board has wholeheartedly supported 
our plans, engaged others in the process, 
and had patience with the winding path 
leading to our goal. We can borrow the 
title of this fall’s photo exhibition in the 
sculpture park, Where Does Anything Actu-
ally Begin?, and answer: we almost do not 
remember anymore—and we do not know 
where it ends, if it ends. But, like Johanna 
Koljonen writes in a foreword in the guide 
book to the collection: Places like Wanås 
can only exist because people dream. Castles 
are dreams. Farming is dreams. Art is 
dreams. Stewardship of a legacy means 
being responsible for the work of previous 
generations—all the people whose work 
built a place like Wanås. Every new era 
brings new perspectives. What can a 
place like this be?
 Wanås Konst continues dreaming big. 
What the new spaces will become—we 
want to dream about it together with you!
Elisabeth Millqvist & Mattias Givell

WANÅS KONST—CENTER FOR ART & LEARNING  presents 
and communicates contemporary art that challenges and 
redefines society. The permanent collection in the sculp-
ture park is complemented with a program of temporary 
exhibitions, outdoors as well as in several barns, and 
events such as guided tours, artists’ talks, performances, 
and workshops engaging a wide audience. Wanås Konst 
produces site-specific international art and learning in an 
innovative and accessible way.
 The collection in the sculpture park has approximately 
70 permanent works, created specifically for Wanås Konst, 

by artists such as Igshaan Adams, Jenny Holzer, Yoko Ono, 
and Martin Puryear. The sculpture park has ca 80,000 
visitors per year, and ca 12,000 children take part in  
educational activities.
 Wanås Konst is run by the non-profit Wanås Foundation. 
Founding Director Marika Wachtmeister initiated the art 
projects at Wanås in 1987. Since 2011, the foundation is 
led by Elisabeth Millqvist and Mattias Givell. Wanås Konst 
is part supported by state, regional and municipal funding, 
part self-financed, as well as supported by private founda-
tions and sponsors.

DREAM BIG

2022

WANÅS KONST is run by the non-profit 
Wanås Foundation. The artworks can be found 
in the Sculpture Park (1), in the Hay Barn 
(2), the Barn (3) and sometimes in the Main 
Barn (4), where Wanås Konst Learning has its 
headquarters. The Main Barn also houses 
a design and craft shop & deli, and Wanås 
Konst Café (4b). The café serves lunch and 
fika, with seating indoors and outdoors. 
WANASKONST.SE

WANÅS RESTAURANT HOTEL (5) exists 
in the pair of buildings from the 1700s and 
offers creative meetings, conferences, parties, 

or individual stays. The operation is influenced 
by local raw materials and products, and is run 
by Kristina Wachtmeister AB. WANASRH.SE

WANÅS GODS AB PRODUCES 
KRAV-certified milk and beef. The farm com-
prises 1,000 cows, heifers, and calves in all. 
Almost all of the feed for the animals is grown 
on the estate’s grounds, which also features 
crop cultivation, forest management, and 
hunting. WANAS.SE

WANÅS SLOTT (6) can be traced back to 
the 1400s, and was initially built as a defense 

fortress with a moat, walls, and courtyard. It 
received its current guise in the mid-1800s. 
The castle is a private residence and, along 
with the estate, has been owned since the 
1750s by the Wachtmeister family.

IS IT [VAANOS] OR [VANNOS]?
Wanås is a combination of the Swedish words 
for “water” (vatten) and “ridge” (ås), and the 
earliest mention of it is “Watnaas.” When the 
first fortress was built on the site, Skåne was 
still part of Denmark. In Denmark, water is 
called “vann,” which suggests that [Vannos] is 
the intended pronunciation.
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CAFÉ Anne Sehlstedt
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ACCOUNTANT Joakim Hansson
TECHNICIAN Micke Andersson
CARETAKERS Safar Ibrahimi, Eva Palm (park), Jimmy 
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INTERN Erika Alm
GUIDES Erika Alm, Elisabeth Ekstam, Emma Ekstam, 
Susanne Gehlert, Josefin Granqvist, Linda Herrlin, 
Evelina Holmberg, Jens Lundberg, Nelly Nilsson 
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HOSTS & CAFÉ Raoz Adb, Masgina Berihu, Linn 
Bovin, Aurora Dobra, My Ericson, Ahmed Yasin 
Hemand, Elsa Herrlin, Saga Herrlin, Tomoko 
Hilleskog, Safar Ibrahimi, Louise Jonasson, André 
Kraul Jensen, Oliva Mengers, Seven Möllebro, Malin 
Nilsson, Helen Persson, Mohamad Roni Qweider, 
Ellen Rundberg, Rebecka Skåringer, Akram al 
Sufyani, Alva Tillman, Olof Tillman
ASSISTANTS Eric Fredriksson, Isak Gylling

WANÅS KONST #22 
EDITORS Elisabeth Millqvist, Astrid Trotzig 
ART DIRECTOR Mattias Givell
LAYOUT Lotta Heinegård  
TRANSLATION Into English Suzanne Martin Cheadle, 
into Swedish Astrid Trotzig
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www.wanaskonst.se

A SPECIAL THANK YOU
…to the artists
Beatrice Alemagna; Peter Linde Busk; Annika 
Elisabeth von Hausswolff; Aziz Hazara; Martin 
Jacobson; William Johnston; Joanna Kotze; Gosette 
Lubondo; Eric Magassa; Numen / For Use – Sven 
Jonke, Christoph Katzler, Nikola Radeljković; Yoko 
Ono; Eiko Otake; Anne Thulin 

…to everyone who has worked with the artworks, 
galleries, and collaborators 
Ralph & Kattis Edenheim; Emmanuel Feliu; Jenny 
Franke; Folkuniversitetet Konst- och kulturutbildning-
ar – Emma Lekander, Samuel Millkvist, Hedda Olin, 
Emelie Picha, Gustav Thorn; Galleri Bo Bjerggaard – 
Morten Korsgaard, Jeanette Lindholdt Madsen; Peter 
Busk Studio – Signe Glahn; Structor – Andreas 
Hansson; Vanja Magic, Kresimir Pauk

…to the loan-givers
Torben Christensen; Tine Huus & Bo Heide-Ottosen; 
Susanne & Jesper Jespersen; Trine & Gunnar Kjems

THANK YOU The board of the Wanås Foundation, 
the founder Marika Wachtmeister, the Wachtmeister 
family, the Wanås Estate with staff, and the Wanås 
Restaurant Hotel with staff

CONTACT
Wanås Konst, P.O. Box 67, 289 21 Knislinge
Tel +46 (0)44 660 71 www.wanaskonst.se
  

SUPPORT
Wanås Konst is supported by Region Skåne, Swedish 
Arts Council, Östra Göinge Municipality, foundations 
& private sponsors, and Bilcentrumgruppen & 
Volkswagen, Litografen i Vinslöv, Wanås Konst 
Artlovers, Wanås Estate AB

The sculpture by Peter Linde Busk is realized with the 
help of The Danish Arts Foundation and Hjalmar 
Wicander’s Fund

Wanås Konst Learning WOOW is supported by the 
Swedish Inheritance Fund, Barbro Osher Pro Suecia 
Foundation, National Board of Housing, Building and 
Planning, Lekolar, Länsförsäkringar Östra Göinge 
Kristianstad, Wanås Konst Artlovers

Yoko Ono, Tänk dig fred/Imagine peace, 2022.

YOUR ADMISSION SUPPORTS 
THE PROGRAMS!

HOW WE 
MAKE IT

WHAT AND WHEN?
April 2–Nov 6
Saturdays 2pm  
Guided tours: Encounter 
the artworks with a guide 
for 1.5 hrs. For a guaranteed 
voucher, book in advance, 
info@wanaskonst.se
Price: 50 SEK. Free for 
members of Wanås Art 
Club. We also offer 20 
mins. introductions. 
For times, please see our 
website!

May 7, 10am–5pm, 
inauguration 1pm 
OPENING: Peter Linde 
Busk & Numen / For Use.

May 7, 2pm–5pm  
Come and play with dirt:  
A public gathering in Hage, 
Råängen. The first event by 
multidisciplinary Byggstudio 
is an invitation to dig holes, 
search for treasures, and 
play in muddy puddles.

May 21, 1pm 
Lifesavers: Sara Strids-
berg with Ingela Olsson 
and Annika Elisabeth von 
Hausswolff, moderator 
Sinziana Ravini. 
Included in the admission. 
Book at Biletto, find link on 
our website.

May 28, 10am–4am  
Workshop for adults in 
decorative painting:   
With artist Emma Ekstam. 
Classical techniques re-
ceive a modern twist when 
abstraction and a high-
contrast palette lead the 
way. No previous experi-
ence necessary. Limited 
number of participants. 
Price: 1,200 SEK, incl. 
admission, materials and 
coffee/lunch. For members 
of Wanås Art Club and 
students: 1,050 SEK. 
Registration: 

No later than May 25, 
pedagogik@wanaskonst.se 
Minimum age: 16.

June 6, 10am–5pm 
Party: Wanås Konst’s 
Studio. We are celebrating 
our Studio, the new art 
workshop spaces expand-
ing encounters with art for 
all ages with the Wanås 
Konst Learning team. Drop-
in workshop, and cake!

Daily June 27–Aug 7  
Open workshop: Inspired 
by Peter Linde Busk’s work 
and methods.

Aug 9–12   
DAY CAMP:  With artist 
Mattias Bäcklin. Explore 
art through nature and 
nature through art! Priority 
given to residents of Östra 
Göinge municipality. 
For ages 8–13.

Sep 10  
OPENING: When Does 
Anything Actually Begin? 
Christer Strömholm, 
Annika Elisabeth von 
Hausswolff, Aziz Hazara, 
Gosette Lubondo, Eric 
Magassa, and Eiko Otake 
with William Johnston.

October  
Special Tour by Marika 
Wachtmeister: Revisit
in focus: Charlotte Gyllen-
hammar, Ann Hamilton, 
Jenny Holzer. In-depth 
exploration of three of the 
larger indoor, and outdoor 
installations at Wanås 
Konst, all from 2002.

Oct 29–Nov 6, 
open daily 10am–4pm 
Fall Break Special:  
Drop-in workshop. 
More info to come! 

We are updating and refreshing. See our website for current info!
Contact us for questions and registration: INFO@WANASKONST.SE

 possi bilities, and experiences, entertaining ourselves 
and others, as we create our path in life.   

IMAGINE A WORLD WHERE WE CAN:
• Embrace uncertainty and explore the unknown
• Build confidence and a stronger sense of self
• Be excited by new ideas, create memories and able to 
solve problems
• Remove ourselves from the speed of modern life and 
stress less 
• Feel better connected to our community and reduce 
loneliness

•́ Empower children and young people, improve their life 
chances
• Better the quality of life for those with illness
• Build societies where people value openness, cooperation, 
sustainability and respect
• Shape a better future and create the world we want to 
live in

…THAT WORLD IS HERE AND NOW. 
The benefits of a creative life for social well-being are proven. 
In short, art and creativity not only help us survive, it allows 
us to thrive. That is why access to art is a human right. 

Art and creativity have never more been needed than when 
faced with grave “matters of consequence”.

ART AND CREATIVITY ARE HOPE!
And that is why making space for creativity matters. 
 Let’s create! Wanås Konst has opened 500 square meters 
dedicated to curiosity and wonder. The youngest to the eld-
est, and everyone in between are invited to join inspiring 
new programs and engaging activities for the community to 
come together, exchange and create. So, take a chance, join 
in, creativity is limitless, we just have to make space for it.
Pippa Couch, fmr head of learning, Yorkshire Sculpture Park
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Lifesavers is a series of opportunities created by invited 
authors and a youth council. Introduced in August 2021 
with Jonas Hassen Khemiri, the project’s title is inspired by 
one of his Instagram posts listing musicians he considered 
were lifesavers during a never-ending year. At Wanås, he 
engaged in a conversation with the author and literary critic 
Eva Ström, departing from a personal choice of texts, and 
the musician Ana Diaz made a special guest appearance.
 On May 21, Sara Stridsberg has invited others who inspire 
her and whom she describes as pathfinders: the actress 
Ingela Olsson and the artist Annika Elisabeth von Hausswolff. 
Moderator: Sinziana, author, art critic, and psychoanalyst. 
 The Youth Council was a group of young people in the ages 
14–19 from Kristianstad and Östra Göinge. From August 
to December 2021, they gathered and shared thoughts 
and discussed books and texts in collaboration with Wanås 
Konst’s educators and the libraries in Kristianstad and Östra 
Göinge. The Youth Council planned their event, by youth, for 
youth, Dear Dystopia you make me feel alive, and invited 
dystopian authors Lizette Edfeldt and Mats Strandberg.
 Thus, Wanås Konst’s aim of placing creative practioners 
in the center continues, and here, not only gives insight into 
an author’s oeuvre, but also increases the presence of and 
interest in literature, reading, and stories. Lifesavers is 
carried out with support from Region. Elisabeth Millqvist

Anne Thulin, Ultra Marin, 1994.

Ana Diaz performs in front of Martin Jacobson’s The Swan as part of 
Jonas Hassen Khemiri’s Lifesavers event.

Building the future.
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IN THE 50-METER barn at Wanås, lines 
stretch from fixed points, layer by layer, 
wrapped together to form tentacles, tunnels. 
The fixed points provide shapes defined by 
how much each part has been manipulated. 
The shapes are not planned digitally in 
advance but are created in analog through 
a physical process. The sprawling lines in 
the space show different stages of the pro-
cess, how the structure was begun. Strung 
between horizontal and vertical elements it 
emphasizes the architecture. At the southern 
gable is the shutter, once an intake for hay 
and straw, now open, allowing the light to 
flow inside, where visitors can both observe 
and use the structure—enter it and be enve-
loped by it. 
 The name of the industrial design col-
lective Numen / For Use divides the group’s 
work into the truly practical as well as the 
transcendental object, the unknowable, de-
noted by Numen. Both parts exist parallel 
to each other, but the work began with util-
ity—For Use—and commissions for leading 
furniture manufacturers. Nikola Radeljković 
describes the group’s concept as erasing 
barriers between design, architecture, and 
scenography, bringing everything onto 
the same level, as a playground for testing 
ideas in relation to different tasks. In 2008, 
a choreographer invited the group to work 
with a scenography, which led to the idea 
of a visual mapping of the dancer’s move-
ments. They used tape, and the possibilities 
of the material sparked curiosity. Since 
then, they have expanded its use into spatial 
installations consisting of self-generating, 
biomorphic, cocoon-like shapes, the making 
is reminiscent of how caterpillars produce 
silk and spiders weave webs. The shapes 
have grown and become bridges connect-
ing buildings. Often, only a small amount 
of material is needed even though it can fill 
an entire building. Alongside their delight 
with the material’s possibilities, a concern 

remained for Numen / For Use: But what 
about the environmental impact of tape?
 Tape manufacturers are eager to note 
that tape marked environmentally-friendly 
does not contain suspected hormone disrup-
tors, perfumes, nanoparticles, or dangerous 
solvents, thus telling what tape can contain. 
Reuse is an important aspect of environmen-
tal work, and lower environmental impact, 
as far as tape is concerned, often relates to 
it being manufactured using renewable raw 
materials. It is a breathtaking, horrifying 
fact that plastic is everywhere, in all parts 
of the world, at the bottom of the sea, and in 
the air we breathe, even inside our bodies. 
The threats from plastic pollution are not 
only many, they are also partially unknown. 
In Sweden, with its highly-developed 
recycling system (over 200 bottles are re-
cycled per person, per year), the sale of PET 
plastic bottles is incredible: around 600 

million bottles per year, and increasing.
 Numen / For Use has worked with 
alternatives such as rope and netting that 
can be reused, but early in their work with 
tape, they initiated a dialogue with a ma-
nufacturer to develop the material. The 
company ran tests—did it work if the tape 
was no longer elastic? (No.) If it was no 
longer transparent? (No.) If it was sticky 
on both sides? (No.) Ten years after its 
start, the work has resulted in a biodegrad-
able tape. The installation Wanås Tape is 
the second made from this material, with 
the first made in 2019. This biodegradable 
tape leads to new questions—it is not the 
solution in itself but part of an investiga-
tion of alternatives, a result of not being 
satisfied with the status quo.
 In August 2018, Peter Linde Busk visited 
Wanås; this is how the artworks begin, 
with a visit to the site. After a month, he had 

an idea for an artwork in the sculpture park. 
One year later, during a meeting in Copen-
hagen in 2019, Linde Busk showed sculp-
tures in the shape of pumpkins made of 
clay, the same size as traditional Halloween 
Jack-O-Lanterns, with a richly ornamented 
surface stylistically recognizable from his 
paintings, reliefs, graphics, and collages. 
Linde Busk blends the representational and 
the abstract in his art. Often, one or several 
characters are central. They are wild and 
outrageous, fools, kings, or mythological 
creatures wearing hats or masks, equipped 
with horns and swords. Hands and feet ges-
ticulate and are enlarged, and parts of the 
figures’ clothing are incorporated into the 
background, becoming part of a dense world 
of patterns reminiscent of painted ceilings 
and ornamentation in churches, covering 
every centimeter. Carvings, grid patterns, 
and silhouettes of figures blanket the 
sculpture. His motifs fascinate the viewer 
and pull them in.
 The orange pumpkin we scrape out and 
carve a face into is an American Halloween 
tradition with roots from Ireland. Both the 
Swedish All Saints tradition and the Celtic 
are occasions for remembering the dead.  
The pumpkin becomes a lantern that can 
look scary, with the historical purpose of 
scaring away evil. Both the shape and the 
ritual fascinated Peter Linde Busk, and 
while the rest of us threw out the carved 
pumpkin when it collapsed, he continued 
working with it as a motif. Gradually, more 
pumpkins with ornamented surfaces were 
created—now glazed white to emphasize the 
shapes—and in November, one more year 
after the presentation of the first clay pump-
kins, Linde Busk introduced his new idea, 
a sculpture depicting a pumpkin, about 4 
meters in diameter and 3,75 meters tall. Since 
then, he has worked for more than two years 
on the sculpture as a large-scale material 
experiment, combined with constantly 

THE ROLE OF THE ARTS IN REALIZING THE 2030 AGENDA FOR SUSTAINABLE DEVELOPMENT
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ARTWORKS AS 
NEW KNOWLEDGE

AT THE UNITED NATIONS General Assem-
bly in September 2015, the 2030 Agenda 
for Sustainable Development (Agenda 
2030) with its 17 Sustainable Development 
Goals (SDGs) was adopted as a policy 
compass for all countries and stakeholders 
to act in partnership realizing profound 
transformations to help shift the world on to 
a sustainable and resilient path. What role 
can the arts play in supporting the success 
of the Sustainable Development Goals?
 The universal set of goals and targets 
set out an integrated vision of a world free 
of poverty and hunger, moving towards 
more just and inclusive societies, with 
special attention to the health of our life- 
support systems. However, such broad and 
far-searching goals cannot be achieved 
without fundamental changes in current 
mindsets and deeply held beliefs about our 
relationship to the living world.
 Arts and culture have historically played 
a key role in triggering such profound cultural 
shifts in perception and sensibility towards 
the more-than-human world and possible 
futures yet unrecognized. To move towards 
the realization of the SDGs, societies world-

wide need vast processes of learning to 
explore alternative ways of knowing and 
being in the world that can lead to innova-
tive policies, practices, relationships and 
transformative actions. On an unprece-
dented scale, the Covid-19 pandemic 
and the climate crisis are catalyzing the 
possibility for a new universal conscience 
on global solutions to global problems. As 
demonstrated during the Covid-19 crisis, 
arts can be a primary recourse for dealing 
with emotionally challenging situations, 
creating new means of discovery, languages 
of expression and turn personal feelings 
into new forms of collective connection and 
hope. The arts can move us and inspire 
us, and promote renewal in times of deep 
fractures and disorienting change. 
 Within the changing landscape of 
science, technology and policy-making, 
the arts represent one of the richest and 
most promising avenues for re-imagining 
the world towards sustainability. They can 
touch on rich and often untapped sources 
of transformative knowledge and human 
experience such as visions, dreams, ima-
gination, grief or faith, just to name a few. 

Empowering the arts may well be one of the 
most needed and at the same time most 
available means we have to deal with the 
inherent complexities of sustainability at 
local, regional or global scales. 
 If sustainability transformations hing-
es on humanity’s ability to develop new 
narratives and stories that help societies 
to reconnect to the living world, then the 
arts are an indispensable protagonist. It is 
a sophisticated way humans have devised 
to draw from the power of story to affect 
changes in consciousness and imagination. 
It embraces human experience holistically 
and attends to the bodily existence within 
a larger living world. In art, societies ask 
difficult questions and are not committed 
to a single answer. It will be our key ally to 
ask the most challenging questions of our 
times, connect our common past, present 
and futures and to explore uncharted ways 
of combining knowledge, creativity, values 
and ethics more meaningfully to help 
stimulate the deep and momentous shifts 
needed to realize the SDGs. 
 At Lund University Centre for Sustain-
ability Studies (LUCSUS), researchers have 

been documenting the role of the arts in 
sustainability transformations working 
alongside artists and practitioners to develop 
novel arts-based approaches. The goal of 
this emergent field of research is to explore 
how creative practices of arts-science 
interactions and arts-based methods 
can generate relevant perspectives and 
boost collective capacities to address the 
urgent sustainability challenges. So far, the 
research team has conducted an interna-
tional survey to map the field of climate arts 
and its evolution. The team also has devel-
oped arts-based methods for knowledge 
co-creation and is currently building a plat-
form for sharing experiences. The long-term 
vision of the platform artsfortransforma-
tions.earth is to become a hub to support 
learning on how arts-based research  
approaches and creative practices can 
support the realization of the SDGs.

–––––––––––––––––––––––––––––––––––––––

Diego Galafassi
Artist, and a researcher at Lund University 
Centre for Sustainability Studies (LUCSUS)

Peter Linde Busk, Ibis, 2018, and Everything. Everyone. Everywhere. Ends, 2016. Courtesy Galleri Bo Bjerggaard.

PETER LINDE BUSK  
OCH NUMEN / FOR USE 

CAN KNOWLEDGE AND CREATIVITY BE COMBINED and become a part of the change that must occur 
to solve the climate crisis? In several ongoing research projects, the role of art is being documented in 
transformations of sustainability. In this summer’s art projects, Peter Linde Busk and Numen / For Use 
search for more eco-friendly alternatives in their work; they test, retry, and experiment.

CAN KNOWLEDGE AND CREATIVITY BE COMBINED and become a part of the change that must occur 
to solve the climate crisis? In several ongoing research projects, the role of art is being documented in 
transformations of sustainability. In this summer’s art projects, Peter Linde Busk and Numen / For Use 
search for more eco-friendly alternatives in their work; they test, retry, and experiment.

Numen / For Use, Tape Wanås, 2022.



present artistic questions of representation.
Experimenting with materials is a central 
part of Linde Busk’s art; the use of shifting 
processes and media, and the desire to 
continuously learn new things are driving 
forces in his development of new artworks. 
He has long employed reuse as an approach 
and describes it as one third creative mindset, 
one third compulsion, and one third the result 
of the decision of getting something out of 
what is already there. It is a mindset bestowing 
value on items that otherwise have none: pieces 
of MDF, screw heads, cardboard scraps, 
old printmaking plates—he will find a new 
function and a new place for the objects.
 The sculpture Solaris, Linde Busk’s 
first outdoor work, has now found its place 
in the park, among the deciduous trees 
and boulders. The work is a sculpture that 
borders on architecture, and visitors can 
enter it. Linde Busk rejected the classical 
material choices often associated with 
sculpture, such as metal and stone. Artists’ 
materials have changed over the centuries, 
but bronze is still the favorite for sculpture. 
Often, the production costs grow too high, 
and Swedish artists cast their sculptures 
in such places as Thailand, which means 
they must be transported a great distance, 
or they replace bronze with materials like 
fiberglass or resin (epoxy resin). These are 
materials that cannot be recycled, though, 
that wear out instead of standing the test of 
time, that are harmful to the environment 

and hazardous to people’s health when they 
are being processed (as with polishing).
 Linde Busk has instead, in dialogue 
with a paper specialist and with the help 
of assistants, developed recipes, materials, 
and techniques for a cellulose fiber based 
composite with potato starch and Kaolin 
clay. For the sculpture, papers with various 
qualities are used. Every batch is soaked, 
manipulated, mixed, and tumbled before 
being applied to the frame like a paste, and 
every stage has been a learning process. 
Papier-mâché-style materials were used 
even in ancient times, for both masks and 
armor in China, and in the 1600s, its use 
was picked up by the French. It is a mate-
rial with a long history, but how will it 
react to the harsh natural elements in the 
sculpture park—wind, rain, mossy growth, 
insects? Linde Busk has also run tests on 
this by hanging sample pieces in the shade, 
in the sun, covered them with water, both 
for weeks and for a year. It is not possible 
to identify every challenge the material 
will be subjected to, but the promise of 
its sustainability has persisted through all 
experiments, second-hand glass, for instance, 
become stained-glass windows inserted 
into the design; leftover material from 
other artworks are incorporated in the floor. 
One thing we know for sure though, is that 
the process has given birth to new knowl-
edge and a wealth of new artistic ideas.
Elisabeth Millqvist

WANÅS KONST AND PICTURE BOOKS Wanås Konst has worked with picture books since 2011, and has published six titles so far. The process at Wanås 
always occurs from start to finish, beginning with an author and a visual artist being invited to collaborate with the book, carrying out an experiment in image and text 
and an investigation of the children’s book as an art form in its own right. During the pandemic, Wanås Konst had the opportunity to participate in a dialogue about the 
book We Go to the Park, thereby engaging more deeply with children’s books. The book has become a point of departure for two exhibitions, one at the Institut suédois  
in Paris 2021, and one at Wanås Konst in the spring of 2022.

BEATRICE ALEMAGNA started 
drawing playgrounds during the pandemic. 
We Go to the Park got started when she 
put these pictures on Instagram, and you 
contacted her. What was it that captured 
your attention?

– There is something sketch-like, transient 
about Beatrice’s playgrounds, and a feeling 
that anything is possible. The pictures 
are far from ingratiating; they have the 
precise quality of feeling simultaneously 
believable, multifaceted, and magical. The 
children in Beatrice’s world of images are 
not small and cute, but individuals with 
all sorts of complex thoughts and feelings. 
For Beatrice, it was important to let the 
pictures emerge spontaneously and without 
demands of dramaturgy. When Sara Stridsberg 
wrote her fantastic text, large sections of 
the pictorial material were already fin-
ished. Then, we “built” the book together, 
letting the expressions take place side by 
side. Sometimes the pictures are more the 
focus, sometimes the words.

Beatrice Alemagna has illustrated and written 
many, many books. You have worked with 
her before and published translations of 
some of them. Why do you choose to do that?

– Many wonderful books are being pub-
lished in Sweden, but I think it is important 
to try to increase the breadth of what is 

published so that children also have the 
chance to hear and see picture books that 
depict completely different experiences and 
other artistic modes of expression. Fewer 
and fewer translated children’s books are 
being published on the Swedish literary 
market, and those that are published are 
most often translated from English. Every 
year, the Children’s Book Institute compiles 
statistics showing exactly this. In my view, 
the decreasing curiosity about the world 
around us is a problem.

Where do you think that someone who is 
interested in children’s books in languages 
other than English should turn?

– Countries like South Korea, Japan, and 
Taiwan have an incredibly exciting picture 
book tradition. Very beautiful picture 
books are also being published in France 
and Italy. One tip, if you’re curious about 
discovering interesting and innovative 
picture book creators from other parts of 
the world, is to look at the long and ex-
citing list of nominations for the annual 
Astrid Lindgren Memorial Award (ALMA 
prize). A similar treasure is the White Rav-
ens, a selection of high-quality children’s 
and young adult books from around the 
world, listed annually by the Internationale 
Jugendbibliothek in Munich.
Malin Gustavsson

NUMEN / FOR USE is a collective of 
industrial designers who began working in 
Croatia in the 1990s, and is today based in 
Vienna and Zagreb. It consists of Sven Jonke, 
Christoph Katzler, and Nikola Radeljković. At 
the turn of the millennium, the members 
began working with theater and choreogra-
phy in experimental installations; eventually, 
they began exhibiting intricate installations 
of rope and tape that visitors could physically 
engage with. Other projects in an art context 
include Palais de Tokyo (2014), and Garage 
Museum of Contemporary Art, Moscow 
(2019), where they realized their first instal-
lation with biodegradeable tape. In Sweden, 
before Wanås Tape, they have also presented 
a project for OpenART Örebro (2013).

PETER LINDE BUSK (b. 1973, based in 
Copenhagen) incorporates carvings and 
scratchings and kaleidoscopic patterns with 
fantastical, hybrid beings and ambiguous 
architectural spaces in his art. Recycling 
and material exploration are central aspects 
of his art, and for Wanås Konst, he has 
developed an architectural sculpture, Solaris, 
in the form of a pumpkin. Indoors he also 
shows over 20 reliefs, paintings, graphic 
sheets and sculptures, from 2015 to today. 
Linde Busk was awarded The New Carlsberg 
Art Award in 2020, and in 2021, he was 
artist in residence in Pietrasanta, Italy. In 
Sweden, he has previously exhibited at 
Borås konstmuseum 2017.
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THE PARK 
IN THE BOOK

BEATRICE ALEMAGNA (b. 1973, based in Paris) was born in Bologna, Italy, but has lived in 
Paris since 1996. Her innovative children’s books with images in a variety of techniques have 
been translated into many different languages, and she has received a series of prestigious 
international awards. She has been nominated several times for the Hans Christian Andersen 
Literature Award and Astrid Lindgren Memorial Award (ALMA Award)—two of the world’s greatest 
and most well-respected children’s literature prizes.

The picture book We Go to the Park by Beatrice Alemagna and Sara Stridsberg grew into an exhibition with original pictures, a mural and more, at Institut suédois, fall 2021, and at Wanås Konst in the spring 2022.

QUESTIONS TO JENNY FRANKE, 
THE INITIATOR AND 
PUBLISHER OF THE BOOK

Ph
ot

o 
M

ar
le

ne
 A

w
aa

d/
Vo

ye
z-

Vo
us

.

3 

Peter Linde Busk, Solaris, 2022. In memory of Erland E. Mo.

‟…every stage has been a learning process

We Go to the Park is published by Mirando Bok, a small independent publishing company focusing on 
picture books. Jenny Franke started the company in the fall of 2013 and publishes both translated and 
originally-produced picture books. The company is temporarily on hiatus. Jenny Franke is an editor and 
project manager at Bonnier Carlsen.
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Join in and show off our beautiful place—the Green Heart of Skåne.
Tag your photos from Östra Göinge with #skånesgrönahjärta, and maybe they will appear on the Instagram account skanesgronahjarta.
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WHERE DOES ANYTHING 
ACTUALLY BEGIN?

“Am I done? Yes, I’m done.”
“Are you pleased with it? Have you inclu-
ded everything you wanted to?”
“Yes,” I say, yet I think I may have missed 
something. But I’ve put in incredible ef-
fort to get all the details of the two-room 
apartment in the floor plan. It feels solid. 
Maybe even a little fussy, actually, but 
finished. I put my pen down and push the 
sheet of paper across the table, including 
the instructions I received without under-
standing why.
 “You forgot the bedroom,” Christer says.
My mind is rushing. The ground is sway-
ing. Cold, warm, echoingly empty. How?
 It was my first meeting with Christer 
Strömholm. I had been photographing 
since I was 12, and thanks to photography 
magazines, I understood what was out there. 
I had to get out there, be challenged. I 
contacted Christer and in college, interned 
with him as a junior. That’s how it can begin.
 I worked with Christer for six years—in 
the evenings and in all my free time. There 
were several of us, who would sort and 
page through the binders of negatives, 
searching for new pictures, printing copies 
in the darkroom, and mounting storage 
shelves. Sometimes in exchange for a bun 
or a pizza from nearby Nytorget. We copied 
the exhibition 9 Seconds of My Life for 
Moderna Museet in 1986. This was for real.
 A few years later, postmodernism rolled 
in. One truth became infinitely many. At 
the Academy for Photography at Konstfack, 
University College of Arts, Crafts and De-
sign, we were cocky, challenged the laws 
of photography—“the decisive moment,” 
the authentic, the medium itself. We took 
chances, exhibited our work, and tried to 

find our way. One morning at 7:00 am, the 
phone in my dorm room rang and Christer 
said: “Have you seen the culture section 
of today’s newspaper? The front page 
shows one of your sculptures. I’m proud to 
be your friend.”
 I know I still haven’t completely under-
stood everything Christer gave. But I’m 
getting there. He constantly challenged the 
unambiguous. Nothing was what it seemed 
to be. Or was it? You work and work and 
work, and then you start over. Do you get 
any closer? Not often, at all. But you try 
again. You want to understand, a little bit 
more. And you want to give, to share.
 Christer Strömholm is without a doubt 
most known for his pictures of the friends 
from Place Blanche, transsexuals who 
weren’t allowed to exist in 1960s Paris 
and who saved up to get to Casablanca in 
order to correct their bodies and become 
themselves. Of course, also for images of 
children and the street and bar life of Paris.
 The exhibition Where Does Anything 
Actually Begin? focuses on parts of Ström-
holm’s other production. Some of his early 
pictures where bodies, surface, light, and 
movement create abstract forms or cho-
reographic moments. Others are voids, 
bags, or textiles, allowing you to tell the 
story. Children behind bars, a frustrated 
animal, Hiroshima’s second generation. 
The pictures are central but live in the 
margins, between the well-known series. 
They simultaneously connect and compli-
cate the images that have become iconic. 
The exhibition is an attempt to manage 
Christer’s world of images, and to bring it 
into the present context. Photography to-
day moves freely on the art scene. Earlier 

doctrines have been tossed, modified, and 
reincorporated in a time that, in spite of 
everything, both tolerates a great deal and 
attempts to establish what had previously 
been displaced. Leica and Tri-X are no long-
er all that’s important—there are so many 
paths to choose. Many use the camera, in 
some form or another, to tell many diffe-
rent things, in many different ways. It’s like 
a brush, a pen, or choreography.
 The exhibition is also an attempt to link 
the present day to what has come before. 
The exhibition connects strong interna-
tional artistic practices from different 
generations to Strömholm’s various lines. 
In photographic/graphic collage, children 
play under bombers. A body moves choreo-
graphically in the architectonically nuclear 
remains of Fukushima. We encounter 
snapshots of abandoned, forgotten items 
and the remains of the marginalized activi-

ties, in what appears to be West Africa 
but could also be Detroit or Alingsås. In 
a series of staged photographs from a 
forgotten train set, real individuals from 
the present-day travel alongside imaginary 
ones from the past. A film shows young 
boys who defy the violent wind on the cliffs 
above Kabul and sound the alarm about 
the horrors of the city.
 All of these pictures connect, in a 
sometimes straight, sometimes crooked 
manner, to Christer’s fascination, passion, 
alienation, duplicity, sorrow, and pain. But 
just as many connections arise between 
the pictures themselves: singular, double, 
or multiple. Back and forth. Here and there.
It’s up to you to create order. Now and 
then, you miss a room. That’s where the 
light gets in. It’s okay. 

Mattias Givell

CHRISTER STRÖMHOLM is one of Sweden’s most well-known and appreciated photographers. His breakthrough came during the 1950s with his 
pictures from Paris, not least the portraits of transsexuals at Place Blanche. In Where Does Anything Actually Begin? the focus is instead on parts of 
his other production. Different lines and traces within his rich pictorial world are reflected through internationally strong artistry: Annika Elisabeth von 
Hausswolff, Aziz Hazara, Gosette Lubondo, Eric Magassa and Eiko Otake with William Johnston. Connections between the works in the exhibition 
emerge in different ways; new tracks, new lines link the past and the present.

SINCE 2016, Wanås Konst and Milvus 
Artistic Research Center (MARC, Knis-
linge Gamla Skofabriken) have engaged 
in a long-term exchange between dance 
and the visual arts curated by me, as Wanås 
Konst’s associate curator dance. We deepen 
our programming in 2022 through the new 
initiative Curator in Residence. In keeping 
with our tradition of a dancer and choreo-

grapher curating the Wanås Konst Live Art 
program, we insist on recognizing expertise 
within the field, by choosing a choreographer 
or dancer with the capacity to “make” and 
“do” as well as curate. The curation will be 
a product of their “dancing the park”, as 
Frédéric Gies did in 2021; putting their feet 
on the ground and learning by doing, weav-
ing their choreographic practice in and 
around the sculptures outdoors, and tuning 
in to the sounds of the forest and visitors 
wandering by. The uncanny setting offers a 
charged landscape loaded with heritage, art 
history, the actions of artists who have cre-
ated for the park and the ghosts of gestures, 
journeys, and monuments juxtaposed against 
contemporary choreography and dance. 
 In 2022 and 2023, we invite the accom-
plished Bessie Award-winning choreographer/
dancer, and MARC artist alumni, Joanna 
Kotze, as Curator in Residence. She will 
“learn” the park and its visitors in the 

first year of her curation by creating and 
performing a solo for the performance 
program. During a shared one-month resi-
dency at Wanås and MARC, she will flesh 
out plans for the next year with mentorship 
from the partnering institutions. 
 Joanna creates highly physical dance 
performances through a collaborative, multi- 
disciplinary process, presenting ways to 
loo k at effort, labor, humour, violence, 
unpredictability, and beauty through move-
ment as well as the body’s relationship to 
sound, light, physical materials, and space. 
She completed the online project LONG 

DISTANCE DIALOGUES, a series of digital 
exchanges between herself and 12 dancer/
choreographers around the world in 2022, 
and orchestrated the force of 20 dancers live 
through the power of synchronised move-
ment in Big Beats as Covid-19 restrictions 
lifted. Joanna has the fortitude to respond 
to myriad topics and concerns—always 
through a keen attention to bodies in mo-
tion, space, place and the circumstances she 
finds herself in. 

Rachel Tess, dancer, choreographer, and 
artistic director of MARC

JOANNA KOTZE (b. 1976) was born in South Africa and is based in Brooklyn, NY, where she has 
been part of the dance scene since 1998. Her new evening-length dance performance, ’lectric Eye, 
and the short film, Nothing’s Changed Except for Everything, premiered in February. Her choreography 
has been presented at New York Live Arts, Baryshnikov Arts Center, Danspace Project, The Space at 
Irondale, The Wexner Center, National Arts Centre Ottawa, Velocity Dance Center, Bates Dance Festival, 
Jacob’s Pillow, American Dance Institute, and Movement Research at the Judson Church.

WE WELCOME JOANNA KOTZE TO 
WANÅS KONST! With public performances  

outdoors, twice daily (for times, see the entrance):

18
June

25
June

2
July

Christer Strömholm.

Joanna Kotze, Big Beats, New York, September 2021.

BECOME A MEMBER OF WANÅS ART CLUB!
As a member of Wanås Art Club, you 
are supporting the art and learning pro-
grams, and you can visit Wanås Konst 
as often as you want. The Art Club 
creates programming for a broad audi-
ence—from the art lover to the family 
who wants to do something creative 
together. 

Become a member and find the program at 
www.wanaskonst.se

THE MEMBERSHIP INCLUDES:

• Free Admission to Wanås Konst, Louisiana 
(DK), Cisternerne (DK), Vandalorum (SE), and 
other sculpture parks around the world
• Invitations to Wanås Konst’s openings, 
member previews, programs, and art trips
• Discount on tours
• 10 % discount at the Wanås Konst Shop, 
Deli & Café, and at Wanås Restaurant Hotel
• Art Club Lottery with products from Wanås 
Konst Shop & Deli

PRICES:

• Adult: 500 SEK
• Adult +1: 700 SEK*
• Adult living in Östra Göinge: 
   425 SEK
• Adult living in Östra Göinge +1: 
   595 SEK*
• U27 (age 18–27): 200 SEK

CHRISTER STRÖMHOLM (1918–2002) 
trained as an artist, and began working with 
photography in the late 1940s. In the exhibition, 
his work is situated in context with contempo-
rary artists; the present is linked to the past and 
creates a dialogue on recurring topics within the 
work of Strömholm. He traveled internationally and 
his images captured events and places, intimate 
as well as political. Overarching themes such as 
life, sorrow and death are constantly present in his 
images, while he is also concerned with shapes, 
stains, concavities, sometimes the absurd, and 
they often have expressions of tenderness and 
vulnerability. His works are represented in the 
collections of, among others, Moderna Museet, 
Stockholm, and Museum of Modern Art, New York.

EFFORT, LABOR, HUMOUR, VIOLENCE, 
UNPREDICTABILITY, AND BEAUTY
The year is 2021. One lone figure stands, solemn in a black shift dress with a tinge of grey in their beard. A stone’s throw from the ancient Snapphane 
oak against the backdrop of a blood red wall, they proceed ceremoniously in silence. Each step calculated in a meditative dance for an expectant public. 
– Impressions of the solo performance Proscenium by choreographer/dancer Frédéric Gies, Wanås Konst 2021.

* Free admission for you and a friend. Other benefits, cardholder only.
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Frédéric Gies, Proscenium, June 2021, at Stigma, 
Gloria Friedman.
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Preparations at Kulturhuset Stockholm, 1996.

________________________________________
An exhibition with Christer Strömholm’s Paris 
photos opens Oct. 6, Nationalmuseum.
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Christer Strömholm.

Eiko Otake, A Body in Fukushima, 22 July 2014, Tomioka, No. 742. 
Foto/Photo William Johnston.

Aziz Hazara, Bow Echo, 2019. 5-kanalsvideoinstallation/5 channel video installation. 
Courtesy konstnären/of the artist & Experimenter, Kolkata.

Eric Magassa, 2018.

Gosette Lubondo, Imaginary Trip #2, #3, #10, #15, 2016.

Annika Elisabeth von Hausswolff, 
Auktoritär arkitektur: Leka bomba/
Authoritarian Architecture: Play Bomb

Annika Elisabeth von Hausswolff, 
Auktoritär arkitektur: Gunga Rorschach/

Authoritarian Architecture: Swing Rorschach

Eiko Otake, A Body in Fukushima, June 25 2017, Hisanohama Fishing Harbor, No. 575. 
Foto/Photo William Johnston.

Christer Strömholm.

Aziz Hazara, Bow Echo, 2019. 5-kanalsvideoinstallation/5 channel video installation. 
Courtesy konstnären/of the artist & Experimenter, Kolkata.

Eric Magassa, 2019.

ANNIKA ELISABETH von HAUSSWOLFF 
(f. 1967, baserad i Göteborg) är känd för noggrant 
arrangerade fotografier baserade på teman som 
maktstrukturer, rumslighet, psykoanalys, ibland 
enbart med spår av mänsklig aktivitet. Hon arbetar 
även med installation och skulptur. På senare tid 
har hon utgått från bilder från nyhetsarkiv och auk-
tioner som hon sedan bearbetar. Urvalet i utställ-
ningen fokuserar på en serie bilder av arkivfotografier 
på lekplatser och barn, med titeln Auktoritär arki
tektur. Hon har haft separatutställningar på bl.a. 
ARoS Kunstmuseum (2013), La Conservera Mur-
cia (2010) och Magasin III (2008). 2021 öppnade 
hennes utställning Alternativ sekretess på Moderna 
Museet Stockholm, och den visas på Moderna 
Museet Malmö t.o.m. den 11 september 2022.

von HAUSSWOLFF (b. 1967, based in Gothenburg) 
is well known for her carefully arranged images based 
on themes such as power structures, spatiality, 
psychoanalysis and sometimes, only with traces of  

human activity. She also works with installation and 
sculpture. Recently, she has used images from news 
archives and auctions that she processes. The selec
tion in this exhibition focuses on a series of images 
of archival photographs of playgrounds and children, 
Authoritarian Arcitechture. Her latest solo exhibi
tions include ARoS Kunstmuseum (2013), La 
Conservera Murcia (2010), and Magasin III (2008). 
In 2021, her exhibition Alternative Secrecy opened 
at Moderna Museet Stockholm, which is now on 
show at Moderna Museet Malmö until September 
11, 2022.

––––––––––––––––––––––––––––––––––––––––––––

AZIZ HAZARA (f. 1992, baserad i Kabul och 
Berlin) arbetar med fotografi, video, ljud, text och 
multimediainstallationer. I hans videoverk i ut-
ställningen, Bow Echo (2019), klättrar fem pojkar 
upp på toppen av en stor klippa och utsätts för 
hårda vindar. De blåser i en leksakstuta för att 
försöka kommunicera sin akuta situation. Verket 

har inspirerats av Hazaras egen erfarenhet av 
självmords attacker som har drabbat Kabul. Hur 
denna situation påverkar dem som lever där och 
hur den bäst rep resenteras är en fråga som Hazara 
beskriver som en av de svåraste att hantera när 
han gjorde verket. Hazara har medverkat i flera 
internationella utställningar, däribland Busan-
biennalen (2020) och Sydneybiennalen (2020). 
2021 tilldelades han Future Generation Art Prize 
av Pinchuck-stiftelsen i Ukraina.

HAZARA (b. 1992, based in Kabul and Berlin) 
works across mediums such as photography, video, 
sound, text and multimedia installations. In Bow 
Echo, five boys climb and try to stay perched atop 
a large rock, battered by strong winds. They play 
a children’s bugle, communicating the urgency 
of their situation. The work has been inspired by 
Hazara’s own experience of the suicide attacks 
unsettling unsettled the city of Kabul. The question 
of how to best represent this situation and its effect 

on the lives of individuals has been one of the most 
persistent questions for Hazara during the making 
of this work. Hazara has participated in several in
ternational exhibitions, including the Busan Biennial 
(2020) and the Sydney Biennial (2020). In 2021, he 
was awarded the Future Generation Art Prize by the 
Pinchuck Foundation in Ukraine.

––––––––––––––––––––––––––––––––––––––––––––

GOSETTE LUBONDO (f. 1993, baserad i 
Kinshasa) återskapar platser och agerar både 
bakom och framför kameran. I serien Imaginary 
Trips, som påbörjades 2016, blandas minne och 
arkitektur. Hon lägger lager av bilder på varandra, 
så att verkliga och fiktiva karaktärer blandas och 
skapar känslan av en sammanblandning av dåtid 
och nutid. Serien i utställningen är tagen i en 
uttjänt tågvagn, som en resa med en början men 
utan slut mot en okänd destinationen. Lubondo 
har bl.a. medverkat i Lubumbashibiennalen 
(2017, 2019) och Addis Photo Fest (2018).

LUBONDO (b. 1993, based in Kinshasa) recreates 
places, and acts both behind and in front of the 
camera. In the Imaginary Trips series, which started 
in 2016, memory and architecture are mixed. 
Lubondo layers images on top of each other, 
mixing real and fictional characters, creating the 
feeling of a mixture of past and present. Lubondo 
describes the series in the exhibition, taken in an 
old timeworn train carriage, as a journey with a 
beginning but no end to an unknown destination. 
Lubondo has participated in the Lubumbashi 
Biennale (2017, 2019), and Addis Photo Fest, Addis 
Ababa (2018) , among others. 

––––––––––––––––––––––––––––––––––––––––––––

ERIC MAGASSA (f. 1972, baserad i Göteborg) 
arbetar med måleri, collage, performativ fotografi, 
skulptur och textil. Flera av verken är baserade på 
hans egna rötter i Sverige, Frankrike och Senegal, 
och utforskar hur västafrikansk konst har kopie-
rats och utnyttjats i konstnärliga och kommersiella 

syften. Genom att arbeta med masker, mönster 
och montage iscensätter Magassa en serie för-
skjutningar mellan det synliga och osynliga, och 
mellan olika identiteter och betydelser. Hans verk 
tillkommer under en lång process, där flera arbe-
ten pågår parallellt i olika tekniker och där innehåll 
migrerar. I utställningen visar Magassa gatubilder 
tagna under flera år. Hans konst har bl.a. visats 
på Bohusläns museum (2022), GIBCA (2019) och 
Moderna Museet (2018).

MAGASSA (b. 1972, based in Gothenburg) works 
with painting, collage, performative photography, 
sculpture, and textiles. Several of the works are 
based on the artist’s own roots in Sweden, France, 
and Senegal, exploring how West African art has 
been copied and exploited for artistic and com
mercial purposes. Working with masks, patterns 
and montages, he stages a series of dislocations 
between the visible and invisible, and between vari
ous identities and meanings. His works are created 

during a long process in which several works are 
going on in parallel, in different techniques and 
where content migrates. In the exhibition, Magassa 
exhibits street images captured during several years. 
Magassa’s art has been shown at Bohusläns mu
seum (2022), GIBCA (2019), and Moderna Museet 
(2018), among others.

––––––––––––––––––––––––––––––––––––––––––––

EIKO OTAKE (f. 1952, baserad i New York) är 
en rörelsebaserad, tvärvetenskaplig konstnär. 
Otakes videoverk, installationer och perfor-
manceverk har visats över hela världen, och hon 
har gjort långvariga performativa installationer på 
Whitney Museum och Walker Art Center, bl.a.  
Sedan 2014 har hon arbetat med A Body in Places 
på ett 70-tal platser. I utställningen visas fotografier 
från A Body in Fukushima, dit hon rest sex gånger 
hittills, första gången ensam och sedan med 
WILLIAM JOHNSTON, som dokumenterat 
hennes kropp i det surrealistiska, postnukleära 

landskapet på platser med förhöjd radioaktivitet. 
William Johnston har fotograferat i decennier 
med storformatskamera och är professor i 
japansk historia och folkhälsa vid Weslyan 
University, Connecticut. 

OTAKE (b. 1952, based in New York) is a movement
based, interdisciplinary artist. Her video works, 
installations and performances have been shown all 
over the world, and she has made long performative 
installations at the Whitney Museum and Walker Art 
Center, e.g. Since 2014, she has been working 
with A Body in Places, in about 70 places. The 
exhibition shows images from A Body in Fukushima, 
she has traveled there six times, so far. From her 
second trip accompanied by William Johnston, who 
documented her body in the surreal, irradiated land
scape in places of nuclear contamination. He has 
been photographing with largeformat camera for 
decades, and is also a professor of Japanese history 
and public health at the Weslyan University UCCT.




